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Face it, humans arentperf@ct. Notbyalongshot.Wesysnemmallylosecarkcys,
B ‘ forget to set alarm docks of saunter around with zippers down, merrily oblivious to
N ~ our overall dopmess. And while theue assorted faux pas might trigger momentary bouts
iy ofhnmdlty,weunusuaﬂyuhmgthemoﬂ"euﬂy
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it up one way or another. That, dear readers, in a nutshell; as-it-were; is-what this'essay is-all - ——
about.Hardasltmlghtbemswnﬂow,yourtmstyEdmorsmnotpufect. Check it out. As we

& A‘ : itdawnedonmhowmanygreatdmmm&swehgdfgﬂed
i et y P T to.write about, dmmmmwhq!:ﬁmadeadnﬁemnoem
2 A the final shake-out.

No, we’re not talking about superstars like Lars and

long ago, and have comequently en]oyed heaps of due
praise for their accomplishments. Rather, we chose to
chat with five great players who each contributed

somed:mgmea.nm.gfultoonrupdatedvombularyyet

'I'hey‘re a plucky group. Theoe guys phyed on
albm that didn't leap immediately to the top of the
chamrhkeancwMeulhca, ClnhPeppers or Primus
”‘ﬂ:eu' butts in the trenches, working clubs at
first, then opening for bigger acts, and
finally, triamphantly headlining on their
own. They duked it out for radio and

video time with many of the biggest
names in the industry, and
survived by exercising enough
patience to watch their CDs

inch up the charts, .2
Sorry we've been a little
slow on the uptake, guys.

By ANDY DOERSCHUK
ILLUSTRATIO& eus FJELSTROM







BUTCH
NORTON

IFUL FREAK
38
INGLEWOOD,
ORNIA ,
SED: SAN FRANCISC
URRENT BASE: Los
NGELES

EYLE: EXOTIC NO-
IONSENSE POCKET
ROOVES.

ECIAL NOTE: HE PLA
UM SET AND HAND

was totally freaking out, but you know what? It
took me forever to get used to it, but we were in
L.A. just a couple days ago recording some stuff
and they wanted to use a click track, and it didn’t
freak me out like it did the first time. Because
rather than trying to play perfectly like a drum
machine with the click track, I use it more as a
reference point. In case I did slip a little bit, I
could sort of get back to it without ruining the

whole take.

DRUM! Did [co-producer/engineer] Michael
Douglas help with the drum tuning in the studio, or
were you sort of on your own?

Eklund: Yeah, he totally helped — and buying a
new set of DWs. It was funny, because I actually
went into the studio having never been able to
tune drums in my life. So I wasn’t really
confident. I was really sort of hoping that Mike
Douglas would jump in there and do it because
he had some experience with drum sounds and
stuff. But I was in there setting up and he came
over the intercom: “Okay, tune them up. Let’s see
how they sound.” And I was, “Oh. Oh. Okay.
Well, I don’t exactly know what I'm doing. I'm
going to pretend that I do because this guy’s a big-
time engineer guy and we're doing a major label
record.” So I totally bluffed my way through it,
but it forced me to really listen to the drums. I
tuned them up and they sounded really good and
there was no weird harmonics and stuff going on.

And then Mike would come over and go, “Check
the bottom of the floor tom. It sounded a little
weird.” And it would be a little bit off, so he was
able to point me in the right direction.

DRUML!: Does the band stick pretty closely to the
arrangements on stage?

Eklund: They're pretty much the same
arrangements. The only difference is that they’re
usually a little faster. Not usually. Not a little, for
that matter. They’re faster. They're a little bit
louder. There’s a little more of an urgency to
them. We have sort of a band rule, where studio
and live are two completely different things. We
approach them differently. So going into the
studio, we just try to record the song the best that
it can be recorded. And then live we try to go out
and play as fast and as loud as that song will
allow. Another rule that we have is that if you hit
a wrong chord when you're six feet up in the air,
no one’s going to remember the wrong chord.
Everyone’s going to remember the fact that you
were six feet up in the air, jumping off the drum
riser. And that’s what's great about this band is
that when we go out on stage, we have the time of
our lives. Craig’s running around. Art’s jumping
around singing. And I'm just trying to break as
much stuff as I can.

Drums

1. 30" x 16" Ludwig
Gold Sparkle
Bass Drum

2.5"x 14" 1976
Slingerland
Buddy Rich
Brass/Chrome-
Plated Snare

3. 14" Remo Paulo
Mattiolli Djembe

Cymbals: Paiste
A. 14" 2002 Heavy
Rock Hi-Hats

B. 18: Signature

Full Crash

C. 13" Signature
Dark Crisp
Hi-Hats

D. Antique Finger
Cymbal

Percussion

E. Caroll Sound
Wood Ratchet

F. Rhythm Tech
Brass Jingles

G. Triangle

H. 10" Remo
Tambourine

ADRIAN YOUNG

DRUM!: Looking back, was your drumming up to
speed when you first joined the band? Or did it take
some woodshedding to really get it together?

Young: It took some time — a couple years, for
sure. I was way ahead of your average beginner
who had only been playing a year and a half, but
compared to the other members, I was definitely
behind, so I had to really practice my ass off for a
good few years.

DRUM!: How has the band's sound evolved over the
last seven years?

Young: It’s definitely less ska these days than it
was back then. It definitely evolved, we're all
older.

DRUMY: Has that changed your drumming in any
way?

Young: Wow. I think I got better quicker playing
in this band because we've been doing so many
styles. I felt like I really had to be well-rounded so
I could do different stuff, rather than just straight-
ahead rock drumming. So I found myself
practicing to a lot of different albums.

DRUM!: Like what?

Young: Mm, jeez, it depends what year. I was
practicing a lot to Steely Dan last year, I used to
practice to the Police a lot. Stevie Wonder.

DRUM ! 6
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5 DRUMMERS CONTINUED
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& RAISED:
ROQUA, WISCONSIN
RRENT BASE: MADISO]

CKBEAT GROOVES.
ECIAL NoTE: BEFORE
RMING GARBAGE, HE
)E HIS NAME PRODUCIN
ITICALLY-ACCLAIMED
BUMS FOR ARTISTS
NIC YOUTH, NIRVANA
MASHING PUMPKI

Vie’s Vicious Kit

[laughs) 1 used to play to some of the old Madness
stuff in the first couple years of playing.

DRUM!: Now that you're playing on bigger stages,
do you find that has changed your playing in any
way?

Young: It definitely does. We were on tour with
Bush for a few months earlier in the year and at
first it was very awkward playing on that large
stage, with the band being so far away from each
other. It took some getting used to, but now we've
come back to doing clubs in Europe, and the
sound is so much worse in the clubs thar it sucks
for everybody else, but it’s easier for me.

DRUM!: In what way?

Young: I feel that I can go all out in the clubs,
even though I probably shouldn’ as far as just
trying to just kill the drums. It’s hard for
everybody to hear themselves, because in the
bigger venues, I can't hear the kick, I cant hear
the tonality of the drums as well, but in a club, it
just bounces off a wall right next to me and I can

really feel the kit.

DRUM!: Did you ever take lessons or are you
completely self-taught?

Young: I was totally self-taught until this past
year. I started thinking, “Well, the band’s taking
off and I'm going to want to do this for a while
longer if I can, whether it's with No Doubt or

Drums: Drum
Workshop

A. 14" New Beat
Hi-Hats

1. 18" x 22" Bass
Drum

2. 5-1/2" x 14" Snare

3. 10" x 12" Tom

somebody else in the future.” And, I thought,
“I'm completely uneducated, I need to be a litde
bit more educated. I think I'm fooling a lot of
people. I want to be prepared if I have to take on
new situations.” So I enrolled in a basic
drumming class at the local college [Fullerton].
[laughs] For reading purposes. This is last
semester, actually.

DRUM!: What was that like?

Young: It was actually frustrating but at the same
time it was very necessary. The only class that was
being offered was at 8:00 in the morning, so that
kind of sucked, but I just went down there and
got the practice pad. The first few times were just
like, “Oh, God.” Because everybody else, pretty
much, was just learning how to play. But after a
while we started really getting into it. And the
teacher broke us off into two sections, so the
people who were a little more advanced and
quicker could do it together. It was nice to really
try to challenge myself with other people who had
reading experience.

DRUM!: What’s your biggest challenge onstage?
Young: Feeling comfortable, and just really being
able to get into it. It’s not as consistent as I would
like it to be. Sometimes I feel like I'm too stiff and
I just wish that I could feel as comfortable as I
would in a practice.

Cymbals: Zildjian

B. 20" A Medium Thin
Crash Birilliant

C. 20" A Custom

Crash Birilliant

Electronics: ddrum
E. Electronic Pad

F. Seven-Space Rack
One ddrum3
controller w/16
megs of custom
samples and loops

Ride Two Symetrix 420
4. 16" x 16" Floor stereo power amps
Tom D. 19" A Medium Thin for headphone mix

One Stewart 500-
watt power amp
for Aurasound
Drum Throne
Shaker

DRUM!: Do you get stage fright?

Young: No. Well, I take that back. I did on The
Late Show With David Letterman. It was kind of
shocking. I had strep throat and I was on
downers. It was more surreal than frightening. I
was just going, “I can't believe I'm doing this right
now.” [laughs] Kicking myself.

DRUM!: Did you see the playback later?
Young: Oh yeah, it was fine, I wasn't displeased
with it.

ButcH NORTON

DRUM!: You have a very odd drum set that
includes a djembe. What songs do you use the djembe
on?

Norton: “Novocaine For The Soul,” the single.
On that song I play everything with my hands. I
use a tabla technique on my snare drum with my
right hand. I'm just doing a taka-taka-taka-taka-
taka-taka on the snare drum, almost like a shuffle.
And then on my left hand I'm doing the bass part.
And then T just crash everything with my hands.
On that song I use my hands.

DRUM!: Did you originally record that song that
way too?

Norton: No. What we do live is not what we do
in the studio. Our take on it is that the live
performance is going to be completely different
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5 DRUMMERS CONTINUED

than what you hear on record — well, not
completely. It is the songs. But when we perform
live it’s a trio, and on the record there are so many
layers and parts that we did that it would be crazy.
So when we play live it’s going to be something
different. What we're doing is unique.

DRUM!: Did your live drum parts change when
you went into the studio, or did your studio parts
change after you had recorded the album?

Norton: The parts that I'm playing live are the
parts that I created after listening to the demos,
which basically turned into the album. Actually,
like on “Rags To Rags,” [singer/guitarist/songwriter)
E gave me the demo last year, and I worked out a
part to play live with a four-on-the-floor bass
drum. I played that part all last Fall when we were
out showcasing live. We went into the studio and
I played that part and it didn’t work for the
record. So I had to adapt and change my part to
fit what was recorded, with more of a broken-up
bass drum beat. But now the old part works better
live, it just drives much more.

DRUMY!: Some of the drum parts sound like loops,
like on “Novocaine For The Soul.”
Norton: Yeah, that’s a loop.

DRUM!: So were these loops that E had chosen?
Norton: Yeah, E had a bunch of them and they
just worked. It was stuff he did in his garage with

Vie: I WAS
LITERALLY TRYING
TO PLAY THE
RECORD AT FIRST,
WHICH WAS
IMPOSSIBLE TO DO,
BECAUSE ON SOME
SONGS THERE'S
MORE THAN ONE
DRUM PART. So I
HAD TO DIVORCE
MYSELF FROM THAT,
AND TRY TO FIGURE
OUT WHAT I couLD
PLAY WITH MY
LIMITATIONS AS
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a couple of other people he was working with, Jim §
Jacobson and Mark Goldenberg. I would then
come in and maybe play along with a loop or they
would take something I played in the studio and
they might have looped some of that. I'm not sure
to this day what I did and what I didn’t do, that’s
why I'm still listening to this record.

DRUM!: The different loops on Beautiful Freak
provide a variety of feels on the album — some on
top of the beat, others at the back of the beat. Do
you try to cop those feels live?

Norton: Oh yeah. That’s what I love about doing
this. Back in the *70s I played all the funk stuff,
and then I've always been a thrasher on that side
of things. It encompasses all those little things. It
encompasses classical for me. It encompasses funk,
it encompasses r&b, it encompasses some jazz that
we do. And then it encompasses the total thrash.
Its great.

DRUM!: Also, because of the loops, there are a lot of
different drum tones on the album.

Norton: Right, so what I do live, instead of
having a huge kit with all the different sounds, I
manipulate the three or four basic sounds that I
have. T'll take a t-shirt and throw it on the
djembe, and that’s the drum that I'm using on the
beginning of “Mental,” that sort of muted tom
tom. Like I said, on “Novocaine,” instead of being
a poppy sound, I'll play with my hands on the
snare, so it changes the timbre of what we’re
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doing. Live I'm changing the sound all the time.

DRUML: [ noticed there were little percussion
touches on the album, like the tambourine on
“Beautiful Freak.” Were a lot of those your ideas?
Norton: No, that was E’s idea. It pissed me off,
because I'm the percussion guy. I wanted to do all
that. But it was perfect. The part that he came up
with is perfect. He actually started playing drums
when he was a kid. So he’s a drummer too, and
he’s a very good, raw rock and roll drummer. No
training. So in his studio, he'll pick up the
tambourine, and he knows sounds and where to
put them. So that was him. Pisses me off. Because
I've got about 80 tambourines. “Come on, let me
do the tambourine!” But it was on his demo and
it was perfect. So there’s no vote on that. It was
perfect. Pissed me off. T'll get him someday.

DRUME: Do you have a preference between drum
set and hand drums?

Norton: Well, the preference would obviously be
drum set. That'’s what I've always done. I love
playing the kit. But the hand drums are a super-
close second now. I love playing them, and it
makes so much sense. You have these beaters that
are attached to your body. Why not use them? So
I've gone way into hitting everything with my
hands.

EKLUND: FOR ME,
JUST LISTENING TO
PLAYBACKS WAS A
LEARNING
EXPERIENCE. THERE
WERE A LOT OF
TIMES WHEN WE
WOULD GO INTO THE
CONTROL ROOM AND
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EVEN TO THIS DAY
THERE ARE PARTS
ON SPARKLE AND
FADE THAT MAKE ME
CRINGE.,

ButcH Vie

DRUML: [ noticed you used loops of [James Brown’s
drummer] Clyde Stubblefield on Garbage.

Vig: The great thing is that Clyde lives in
Madison, which is where our studio is and where
I live now. And so we didn’t sample his records.
He came in and played on top of Garbage tracks,
and we looped him and sampled bits and pieces.
We paid him a session fee and had him come in
and jam with the band. It was really cool. It’s
amazing to watch him play. He has this thing that
he does with the hat and with grace notes on the
snare that’s just undeniably his style. It’s just an
amazing feel. And to watch him do i, it’s like, “I
can’t do that. I'm not that funky.”

DRUM!: Had you ever worked with him before?
Vig: Yeah, he’s played on a bunch of records, local
records mostly. He’s had some offers to do stuff in
New York or L.A., but I think he got kind of
burned out on the business, so he prefers to deal
with it on his own terms.

DRUM!: Did you continue to play drums after your
production career took off?

Vig: Yeah, I mean, I don’t really sit down and
practice, but 'm very particular about how drums
sound and also how the drummer’s playing. I try
to guide them, and give them as much input or
advice as possible to get great tracks. Sometimes
it’s a matter of changing a fill or being more aware
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Two sizes available:
10x4and 12X 4

full line of drums, contact
your local Yamaha dealer.
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Peter Erskine likes this snare drum, so much, he put
his name on it. "This fantastic drum is an extra
snare and an additional tom-tom."

* Maple Custom Vintage shell facilitates an
extraordinary dynamic range and superior tone.

* YESS mount facilitates easy positioning around
the set and allows excellent resonance.

* The 35° bearing edge gives a quick response
and sharp attack.

For more information on our YAMAHA®
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